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COURSES ANNOUNCED FOR CSFA SUMMER SESSION 


According to an announcement by Douglas 
MacAgy, CSFA Director, the forthcoming 
six-week Summer Session (July 3-August I I) 
will offer a wide variety of courses in sev¬ 
eral fields, including a greater number of 
Painting classes than during any previous 
session. Some of these courses should ap¬ 
peal directly to Art Association members, 
as they are keyed particularly to students 
of advanced standing and to practicing 
artists. 

Open only to advanced students and artists 
will be a course in the theory and practice 
of painting today, conducted by the Sum¬ 
mer's chief guest instructor, Ad Reinhardt, 
noted New York painter, illustrator and 
teacher. Mr. Reinhardt, now on the art 
faculty of Brooklyn College, will be remem¬ 
bered for his famous set of full-page collage 
cartoons, "How to Look at Modern Art." 
In addition to the painting course, Mr. 
Reinhardt will deliver a series of six lectures 
on the social, economic and philosophical 
problems facing the contemporary artist. 
These will be held each Thursday afternoon 
at 1:00 o'clock. 

Among other painting courses which will 
interest Association members is an ad¬ 
vanced study of the oil medium which will 
include studio work, private counsel and 
group discussions of contemporary interests 
and which will meet three mornings and/or 
afternoons weekly, to be conducted by 
Clyfford Still; a Landscape Painting class in 
which Hassel Smith will direct work on loca¬ 
tion and in the studio; two classes in Portrait 
Painting with David Park instructing; two 
classes in Watercolor conducted by Edward 
Corbett; and for beginners, an introductory 


course in Oil Painting by Elmer Bischoff. 
In addition to the abovementioned day 
courses, William Gaw and David Park will 
conduct evening painting classes on Mon¬ 
days and Wednesdays. 

Two new Drawing Classes are being intro¬ 
duced to the Summer curriculum, to join the 
regular Life Drawing and Sketch groups: 
These are Drawing from Nature, in which 
accurate rendering of nature in black and 
white will be taught by John Langley How¬ 
ard, and Large Scale Drawing, Elmer Bis¬ 
choff, instructor, which will utilize size to 
encourage confidence and invention in 
drawing. 

The Design, Printmaking and Commercial 
fields will be well represented. Squire 
Knowles will conduct three excellent courses: 
Exhibition Presentation—the integration of 
the many theories, skills, techniques and 
materials of exhibit planning, presentation 
and construction; Design in Space, in which 
three-dimensional design will be considered 
in its relationship to painting, sculpture, lay¬ 
out, industrial products, interior and ex¬ 
terior architecture; and a concentrated 
course in Color Theory and its extensions 
into practical applications. 

Two new instructors (in addition to Mr. 
Reinhardt) will join the CSFA faculty for 
the Summer. They are Don Smith, well known 
local designer, who will conduct a course in 
the designing of modern textiles and wall¬ 
papers for commercial production, and 
Robert McChesney, who introduces a 
course new to the graphic arts department 
of the School: Silk Screen Printing. An in¬ 
troduction to the techniques of design and 
reproduction of this medium will be offered 




here. Also, the always popular Lithography 
and Engraving classes will be conducted by 
Ray Bertrand and James Budd Dixon. 

Paul Q. Forster returns for the Summer to 
teach Illustration for advertising, book and 
magazine. Baldassare Armato will outline 
for his students the primary considerations 
of layout, lettering and reproduction meth¬ 
ods in his Advertising Art course. 

Sculpture will be taught by Zygmund Saze- 
vich, who will conduct classes in both the 
day and evening; students will work from the 
model in clay and plaster. Ceramics tech¬ 
niques will also be taught in the day and 
night school by Whitney Atchley; work on 
the wheel and by hand and mold, kiln stack¬ 
ing, firing and glaze making, will be included 
in the course. 

In Franz Bergmann's Jewelry Design class, 
students will work mostly in silver, design¬ 
ing and executing jewelry pieces in the 
School's well equipped workshop. 

Two separate full-time Photography courses 
are to be offered during the Summer Ses¬ 
sion. The View Camera as an analytical art 
medium will be thoroughly examined by 
Frederick W. Quandt, Jr., who will super¬ 
vise field trips, studio and laboratory work. 
The Miniature Camera will be investigated 
by Minor White, who will conduct field trips 


throughout the Bay Area, and instruct his 
students in negative, printing and enlarging 
techniques. 

2nd TOMBOLA HELD 

Tony Sotomayor's giant panorama of Paris 
was the backdrop for a very gay, French 
flavored Tombola celebrating symphony 
conductor Pierre Monteux's 75th birthday, 
Monday night, April 17. 

Tables with red-checked cloths were set 
along Paris "sidewalks" and guests were 
treated to a festival featuring 102 costumes 
designed by Mr. and Mrs. Fenton Kastner. 
Jack Sutherland, CSFA Student Association 
President, and Fenton Kastner, CSFA Stu¬ 
dent, aided in planning for the parade and 
for personnel. The following CSFA Students 
painted the costumes and props: Erica Feist, 
Lola Banks, Susan Balke, Hideko Tsuida, 
Marilyn Sutherland, Peter Dadiani, Relf 
Case, Caroline Helgesen, Vivian Sernas, 
John Ryan, Gail Wallace, Richard Mauer- 
han and Jane Dinsmore. 

SFAA WELCOMES THE 
FOLLOWING NEW MEMBERS: 

Artist: Richard Bowman, Elizabeth Camp¬ 
bell and Alan Williams. Associate Artist: 
Nancy Thompson Genn, Jack Littlefield, 
George Lusk and Arthur P. Newcomb, Jr. 



The experts ponder photography’s position in fine arts at the recent Student Round Table Discussion. Left to 
right: Jean Varda, CSFA Faculty; Robert Hagan, local art critic; Imogene Cunningham, photographer, and 

Charles C. MacCauley, CSFA Student. 





WHO'S EXHIBITING: 

IRMA ENGEL, SFAA Member, an exhibi¬ 
tion of paintings at the DeYoung Museum, 
opened April 27. 

BLANCHE PHILLIPS, OS FA Student, an ex¬ 
hibition, "Sculpture in Metal," at the Louvre 
Gallery, opened April 28. 

ETHEL WEINER and MARTIN SNIPPER, 
SFAA Members, recently had a show of 
paintings and drawings at Lucien Labaudt 
Gallery. 

KEITH MONROE, SFAA Member, an ex¬ 
hibition entitled "Origins of Shape in Con¬ 
temporary Art," at the S. F. Museum of Art, 
through May 14. 

BOB HOLLINGSWORTH and PHILIP 
HYDE, CSFA Students, recently exhibited 
photographs at the S. F. Museum of Art. 
JEANNE REYNAL, SFAA Member now liv¬ 
ing in New York, was the subject of a fea¬ 
ture article in the March issue of Interiors 
entitled "Mosaicist." 

IRA LATOUR, former CSFA Student, is 
now on his way to Paris on a photographic 
assignment. 

Works by BARBARA STEVENSON and 
MARGARET PETERSON, SFAA Members, 
are among an exhibition entitled New 
Paintings by Artists of the Bay Region, at 



Tombola performers go through their paces in front of 
Tony Sotomayor’s giant Parisian backdrop. 


the S. F. Museum of Art, through May 7. 
FRANN SPENCER, SFAA Member, had an 
exhibition at the Metart Galleries in April. 
CLAIRE FALKENSTEIN, CSFA Faculty, is 
holding a show of her sculpture, paintings 
and colleges at the University of Redlands 
for one month beginning April 22. 

The 14th Annual Drawing and Print Exhibi¬ 
tion of the San Francisco Art Association 
will open at the S. F. Museum of Art on 
May 24. 

Mary Ellen Clark has been appointed to 
replace Victoria Brown as Librarian of the 
Anne Bremer Memorial Library. Miss Brown 
left early in April for an extended trip to 
Europe. 

Dr. Elizabeth Huffs lecture on Oriental Art, 
previously scheduled for April 26, has been 
postponed to May 24. 

EXHIBITION CALENDAR 

56th Annual Exhibition for Western Artists, 
sponsored by the Denver Art Museum, 
opens June 28. Entries must be received by 
June 10. 

Private Art School Contest for the 1950 
State Fair. Subject matter must be based on 
the history and romance of California. For 
further information, CSFA students should 
contact Mrs. Colodny. 



Pierre Monteux addresses his many friends and admirers 
on the occasion of his 75th birthday party. 






LETTERS TO THE EDITOR: 

(Alexander Nepote and Leah Rinne Hamil¬ 
ton answer our question: Do You Paint to 
Communicate?) 

"The answer to the question 'Do You Paint 
to Communicate' as far as I am personally 
concerned, is fundamentally yes. I do not 
mean that I have a story, moral or message 
to convey—at this moment I am not in the 
least interested in that type of communica¬ 
tion. The question may be interpreted in 
many ways and is apt to be embarrassing as 
it is very difficult to state clearly in words 
what one desires to communicate in a 
painting. 

"I like to think that I communicate, through 
a painting, my particular interest in the 
many elements which are involved in the 
work I have produced—perhaps it may be 
an especially sensitive relationship of shapes 
and lines, or areas of distinctive color and 
textures or possibly a provocative fusion of 
subject and form. My paintings are gener¬ 
ally the results of some thoughts I may have 
in constructing an ordered arrangement of 
motifs I happen to be interested in at the 
time. Sometimes the ideas are definitely 
experimental in character. In such cases I 
feel that possibly I am painting to com¬ 
municate to myself — the painting in this 


sense is an embodiment of an idea. Al¬ 
though I frequently use realistic motifs in 
my works, I am not consciously interested 
in communicating literal ideas with these 
motifs. I do not deny, however, that there 
may be a psychological reason for my use 
of certain motifs. To me, the motifs are a 
part of the world about us and as such have 
a 'romantic' appeal which somehow inter¬ 
ests me. Yet, at the same time I am working 
on a few paintings which have no repre¬ 
sentational content whatsoever and I hope 
through these paintings to communicate my 
interest in an arresting pattern, in a sym¬ 
phony of texture and in the many other 
elements of a composition. 

"I do not want to suggest that I paint to 
communicate to 'everyone.' The artist com¬ 
municates to those who can understand, 
hence the difficulty of new or unusual 
methods of expression. I fully realize also the 
danger of stressing the picturesque in paint¬ 
ing to broaden its appeal. 

"There are certain expressions I feel are 
communicated unconsciously by painters. 
We have heard many statements to the 
effect that the artist 'expresses his time,' 
that he is 'searching for the permanent 
realities' and others. Personally, I am ex¬ 
pressing my specific interests and can only 



Students from schools and colleges throughout the Bay Area participated in the School’s second Round Table 
discussion held in the Anne Bremer Memorial Library. Photos by Gene Petersen. 








hope that my works may include and com¬ 
municate some of these fundamentally 
worthwhile factors."ALEXANDER NEPOTE 
'Do you paint to communicate?' was the 
question asked of me. Before going into the 
subject it would be best to investigate what 
this involves. There is the artist who pro¬ 
duces the painting, the painting and the 
observer. In other words, we have two 
humans and one object. 

"Let us take the observer, in this we have to 
take into account the interest and education 
the individual has toward painting. Then, 
there are as many kinds and degrees of 
appreciation as there are people. Integra¬ 
tion of visual images into experience and 
emotional derivatives greatly varies from 
one to another as no two persons have 
identical responses. Simple example of the 
unlikeliness of individuals is that no two 
have the same finger prints or the identical 
pattern of the blood vessels in the retina of 
the eye. 

"Then there are so many observers who 
demand objectivity from a painting. This 
situation cannot be ignored since such a 
large proportion of the population of this 
country belongs in this category. If no 
recognizable objects are present the indi¬ 
vidual attempts to create within his own 
mind and through his experiences something 
which has identity as being existent in the 
physical world around him. Lines and forms 
in the painting, which in the conscious level 
of the artist are purely abstract shapes of 
color, can be conjured into scenes, figures 
or into physical and emotional experiences 
depending on the mood of the observer. 
For instance, a loose semi-circular line might 
to one be felt as a worm, to another it might 
suggest a flower. 

"The artist who paints the painting has no 
control of what the shapes, color and lines 
in his or her canvases convey to the ob¬ 
server. He depends on his competent col¬ 
leagues for appraisal. But no one would 
think of having the galleries only open to 
the professionals in the field. So the paint¬ 
ings are for all who wish to take the trouble 
to look at them and to their individual 
responsiveness to enjoy them. 


"Many contemporary artists do not title 
their works or they use numerals. This is to 
liberate the observer from having to corol- 
late the title with a painting. And if asked 
the artist cannot, nor does he wish to, in¬ 
terpret his painting into words. It is in 
another field of endeavor. 

"But the overall picture remains. And as I 
see it, under present conditions, it could 
be illustrated by the trite saying 'you can 
lead a horse to water but it will drink only 
when it is ready.' 

"Now as to the artist, I can best speak of 
myself. I paint because I paint, I cannot 
help it. In most instances if an artist is 
pressed to give an answer why he or she is 
engaged in the practice of painting, the 
answer might not be a correct one. And in 
the final analysis it is not important. 

"I exhibit because I have paintings. And I 
show them because I want to." 

LEAH HAMILTON 

MRS. RUSSELL ELECTED TO 
NATIONAL UNESCO COMMISSION 

Unesco Relations of the U. S. Department 
of State recently announced the election of 
Mrs. Henry Potter Russell as a Vice-Chair¬ 
man of the U. S. National Commission for 
Unesco. Known locally for her interest in 
art and other cultural activities, Mrs. Rus¬ 
sell has been a member of the National 
Commission's Executive Committee since 
last year. 

In 1942, and from 1947 to 1949, Mrs. Russell 
served as Acting Director of the San Fran¬ 
cisco Museum of Art. 

DECORATIVE ARTS COMPETITION 
ANNOUNCED 

The San Francisco Museum of Art is now 
receiving entries for the 2nd Annual Dec¬ 
orative Arts Competition. The outgrowth 
of an experimental contest held by the 
School in 1948, this competition was estab¬ 
lished to assist manufacturers in producing 
well-designed home furnishings. Eight West 
Coast manufacturers have offered a total 
of $2375 in prizes and the San Francisco 
Museum of Art will exhibit the prize-win¬ 
ning designs from September 27 to October 
22, 1950. 
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